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4 Henry James’  Travel:  Fiction and Non-Fiction edited by Miroslawa Buchholtz illuminates
the implicit ways James’ travelling experiences influence his oeuvre. The book shows
both James’ growing interest in travelling and his readings of travel writing since an
early age which contribute to both his own advancement as an author of travelogues
and fictional writing. Thus, this volume refers to the travel influence on James’ writings
having a “double focus” (4); on the one hand his travel writing paves the way for his
short stories and novels and functions as a solid base for them, while on the other it
also  reflects  on  James’  adoption  of  “fictional  techniques”  in  composing  his  travel
accounts, such as shaping juxtaposed characters, “a sentimental tourist vs. a modern
fact seeker” (6). The six chapters of this collection present varied perspectives about
James’ more travel-oriented writings, fictional and non-fictional, unraveling travel as a
key theme and metaphor of James’ writing. 
5 Allen  Hibbard  (USA),  in  the  first  chapter of  the  book,  argues  that  reading  The
Ambassadors (1903) and The American Scene (1907) comparatively can help the reader
better understand the current transitional issues. While The Ambassadors showcases the
long-term influences and outcomes of being abroad on certain characters, The American
Scene exemplifies the urge of return of the same characters to visited places. Hibbard
argues that both works contribute to the clarification of the issues that involve the
changing relations  between the United States  and the rest  of  the  world,  known as
Transitional Turn in American Studies. For instance, Strether, the protagonist of The 
Ambassadors, is the epitome of the effects of expatriation on the American experience.
He grows to be more open-minded and more aware of global concerns; yet he is seen as
a  fragmented  American  figure  abroad  and  his  vision  of  home  is  a  disrupted  one.
Hibbard draws interesting parallels between James and his characters in a way that
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illuminates the fresh and more critical viewpoint they acquire upon their return to
America. They grow more skeptical, cultivate new perspectives about democracy and
develop a different appreciation of art and aesthetics. Finally, Hibbard suggests that the
concept of the transitional James and his tradition of the American expatriate novel are
of key significance in understanding our contemporary global issues.
6 In  the  second  chapter,  by  Ágnes  Zsófia  Kovács  (Hungary),  James  is  presented  as  a
sentimental tourist and a perceptive reader, creating imagined and personal views of
rural France in A Little Tour in France (1884, 1900). Kovács argues that James’ readings of
rural  France are  highlighting his  permeating interests  in  history as  a  young artist.
James’ interest in history is traceable in the way he creates his textual pictures and
sketches of places. In describing specific sights of French towns, James creates “mental
images” connected to a “sense of history”’ mainly from the Gallo-Roman period, the
French Middle Ages and the French Renaissance (31). In shaping his impressions of the
past, James forges a reciprocity between the past and the present time of the perceived
scenes. Kovács further argues that James’ A Little Tour in France “constitutes an attempt
to create imaginative personal impressions of past moments initiated by local sights”
(29). For him, natural and, in particular, architectural locations evoke a sense of the
past and allow for the work of imaginative process that James named “architectural
method.” Of special interest is his dislike of traces of the French Revolution because in
his  view  the  Revolution  disrupted  cultural  continuity.  In  addition  to  showing  his
interest in the past, A Little Tour in France reflects on James’ love of France and French
women,  and his  satirical  views of  French men.  French men are  described as  being
untidy  in  appearance  but  perfect  in  their  manners,  that  come  from  a  long  social
tradition. 
7 Selma Mokrani (Algeria) investigates two key concepts in James’ travel writing in the
third chapter: “self-inscription” and “autoethnography.” With a focus on A Little Tour in
France (1900), Italian Hours (1909) and The American Scene (1907), Mokrani underlines the
omnipresence of travel as a part of James’ life from an early age. Travel directs the
course  of  his  education  and literary  work.  Mokrani  maintains  that  James  inscribes
himself as a character in his travelogues and interacts “with an experiential repertory
rather than with actual humans” (46). Both travelling and writing are shown as fluid
experiences that interrelate and interconnect.  Hence,  A Little  Tour in France is  more
than a guidebook, it does not simply report historical facts. In writing the book, James
observes  the  scenery,  takes  notes,  then  writes  about  it.  Lost  memories,  personal
impressions and historical facts about certain places are interwoven in the text. In this
way, intertextuality plays the role of fictionalization, filling in the gaps of history and
creating coherence. James adds this imaginative element to his Italian Hours in order to
overcome the anxiety posed by the influence of John Ruskin when writing about Italy.
Mokrani poses the question of autoethnography regarding The American Scene. This text
blends James’ personal experience of repatriation with the key issues of American self
and  culture.  While  his  sense  of  being  a  foreigner  in  Europe  causes  him  to  always
maintain a cautious distance, he is also seen to be in conflict with his “native-turned-
foreigner” status at home (58). The concept of women vs. travel writing, presented by
Mokrani, is an interesting shift in this volume. She illustrates the ways James reacted to
George Elliot’s portrayal of Italy, which was mainly the result of her library readings
and not of actual travels.
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8 Geoff Bender (USA) in chapter four, provides a reading of the marble sculpture of the
Greek Slave by a number of connoisseurs paving the way for the depiction of the nude
figure of Roderick Hudson in James’ 1876 eponymous novel.  Bender argues that the
fictional figure of Roderick can serve as a proof that James shares the same nineteenth
century European touristic gaze for male beauty embodied in the works of eighteenth
century German art historian, Johann Joachim Winckelmann. American middle-class
male readers are drawn to the statue of Apollo as transcribed in Winckelmann’s work
as a counterpart of Venus. James’ depiction of Roderick is equally shaped by the tourist
and the homoerotic gaze. Bender further explains that James was also influenced by
Walter Pater’s The Renaissance (1873) while writing this novel. His adoption of classical
aesthetics  in  depicting  homoerotic  desire,  however,  works  as  a  screen  to  make  it
acceptable for the readers. 
9 In the fifth chapter Hitomi Nabae (Japan) highlights James’ representation of the way
the art world is transformed “from private collection to public museums” and the way
specific art objects are acquired by Americans to create an “American museum” which
she  describes  as  “an  unprecedented  aesthetic  experience  in  a  new  globalized
environment” (83). She raises some fundamental and provocative questions about how
Americans  in  the  Gilded  Age  purchased  paintings  and  art  objects  from  European
aristocrats to make their own collections. Does this act of purchasing make Americans
usurpers of another nation’s cultural legacy and identity? What do art collectors signify
in James’ fiction? To find possible answers to the questions, she explores six of James’
novels. Many Jamesian characters, including Mr. Verver in The Golden Bowl (1904), are
object collectors and are preoccupied with the idea of building an American museum,
according to Nabae. Despite his critique of art collectors, James seems to embrace the
idea of an American museum of arts and that art objects are like humans in the sense
that circumstances give meaning to both. Nabae gives credits to James’ futuristic vision
about  museums:  the  re-selection  and  re-arrangement  of  museums  today  are  the
outcome of  the same travelling impulse James tackled in his  fictional  depictions of
those characters.
10 James’ perceptions of America after almost thirty years of absence are delineated in the
last chapter of this volume. Urszula Golębiowska (Poland) examines his travelogue, The
American Scene, and his two latest short stories “The Jolly Corner” (1908) and “A Round
of Visits” (1910), demonstrating the struggles James faced in reengaging with America.
In a similar manner to the narrator of The American Scene,  James revisits New York
which is now too urban for him. He abhors modern architecture which he experiences
as a leveling of historical and personal memory. In particular, James laments the loss of
personal  landmarks.  As  with  Kovács’  analysis  of  the  search  for  the  French  past,
Golębiowska suggests that James needs tangible and concrete sites to attach his past to.
Further,  the  concept  of  revisiting  the  past  to  make  sense  of  the  present  time is  a
ubiquitous theme in “The Jolly  Corner” in which the American self  remains highly
unrealized. The American self is seen to be torn apart by the binary opposition of past
vs. present and America vs. Europe in the character of Mark Montieth, the protagonist
of  “A Round of  Visits.”  Nevertheless,  Golębiowska adds interesting insights about a
higher degree of American self-awareness and a less alienated future when Montieth
and  other  narrators  of  James’  tales  replace  their  critical  stances  with  building
connections to their surroundings.
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11 This book is of interest both to Jamesian scholars in general and to those specializing
on James’ travelogues in particular. It offers inspiring issues connected to James’ life
and writing. The authors of the volume being from different countries,  bring about
varied  methodologies  and  perspectives  to  their  readings  of  James’  works.  For  this
reason, the book can also address a wider audience of academics working on diaspora
studies, women’s travel writing, classical sculpture, and queer studies. Likewise, non-
academic readers can find this fast-paced and multifaceted collection an interesting
read in both travel and James’ related frames. All in all, this volume highlights issues
related to travel writing and travel as a theme that contribute to James’ studies today.
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